Art City

Sl

Milwankee Jonrmal Sentinel
14 Nidine cormdenlertainmmery

Dynamic dichotomies

Salas mixes old
and new imagery

at portrait gallery

riist Hafael Francisen Salas
has been i a long; skiw
swonds with porocaiture for

S,
He loves 1he face-to-fans recogmi-
tion bitvween the vigwerand siter,
ammiversel conmection and ines-
capabk pointof depertame, o sys
Aunad thie sledn, the quallty of leah.
He fnll for Bem-
brandt’s meaby
salf-portrait, And
there wisre the par
trafts by American
fiolle prtisls — etrik
—— inghy modern warks
Mary Louise

mede with the sim
Sehumacher  ple daliberatznsass of
i i a snapshol. And
S 15 Orle l:'||:'|.-|‘:|.=.p|'||.- Tt ol
o the bet  inthe fine collars of
Jluﬁl-.'z.gm Per=sian royals in
working i Dutch-mfinenced
Wisonemin Pl
As fof comitempo-
Ervdigy: rarias, he is fond of
——  lahs Currein, Lisa

Tuskavage, Odd
Menfum anc others who smglos the
ienweoraphy and traditional forms
of arthistory while carving out a
conceplnal bisis ihat rakes on the
contemporary world, too

Hi=z owmr altempt at this duality
seems o have taken root slnee i
refurn §o the rurpl landscapa of
Wisconsin fp 2008,

Salas, now 1 assistani professor
of painting and drawing at Ripon
Collepe, 1ot Wiscomsin dffer gradu
eting from Hipon High School and
relurnest 16 years Inter towork on
hiz mother's sheep farm. In s
e away, he studied xrtand lved
in places such as Minnespolis,
Lasndion, Wew Mesxhen and espectally
Iew York

“Twascul ol work ... and there
WES I TeR50N 1o come home,”' ha
aavs, generally sachewing personal
detail=when talking abont his art,

Salas 15 one of the best painters
woTrling in Wisconsin todoy and
has siown Widely around ihe pe-
gion, particolarly in the last year
and @ hall. A show of ew work is
on view af the Portraii Society
Crallery.

Somme of his best work boars a
slriking resemblanes Lo (the person
] form of surreslism precticesd by
a cliguee ol regional actisis Bnown
a5 the magic realists.

HT wras tod e of thase paind
ars gt ell,"” he said of postwar-srma
artists suchies John Wikde "B
when ] saw it I could absolntely
attoch mysalf o it,”

(hieaf the first palntings Salas
made pfter returning was a portra
ol s masther, w Flipplhe aroand
And putsy reinterpretation of the
iconic American work, popdarly
known as “Whistler's Mother" by
Jarmes MeMaill Whisiler,

Wihistler's origingl, fivst titled
“Arrangement in Grey gnd Black”
wis fntended tobe just that, an
arrangemant, about forma)l comps-
sition. In spite of thai, it remaine
lepcywny fior {15 spwere pevcholooy.

Salas plays with this stilted di
chotomy biustifally, He creatad an
exarting image of his mother tm-
tued with ascnse of voil and soice

1y

lessness, though he lesvens itwith
atonehof hnmar, The unnaiural
geometry of & Christmss tres farm,
seery thrpugh the window, adds to
the senze of detached “arrangs-
ment."”

Another work, @n untliled paknd
g aff abelehit bloe bz, is very
much gbont the narrative of mi
grant work in Saley’ fomily, Used

gnd repainied school buses are 8
comimon skt in ol Wisconsin,
wheare they're wsed to trangport
worlers tojobs,

B e painding, thies Mpmares
aeerm todissssembls mtodots of
light.and codor, an infusion of loose
abstraction in an otherwise tealist
painting. The metaphor for the
faceless, reptaceahbe sorker amd

IF YOU GO

COLATEST 0 BAFAEL FASNESSET SaLAS
Rafael Francisco Salas' “Winter Portrait” iz a gutsy reinterpretation of the iconic American work known as "Whistler's Mother”

‘What: Maw work by Fafael

framcisco Salas

207 E. Butésk 5.

LSaturdays.
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Three figures seom to

migrant bus,

the imtouchable mythology of thit
Tife, 1s cvicendt.

Une of Salag” most ambitiogs and
newest paintings iz the cenierplace
of the ahoiw. [n it, tem treculent
artists are seated af the fae ends of
asob, as if retreating from & bad

PATTY.
i mg M“

When' Tl't’l:l.lgh el 30
‘Where: Portrait Sociely Gallery

Howrs: | o4 g.m. Fridays and

Infermation: (315) 870-9530 or
W= e portrarisacishmedeny

dizassemble into dots of
light and colar in Salas'
untitbed painting of a blue



frorm-pape 1

SALAS

Focus is on
dichotomies

Flannery O"Conmner, the
Southiern Gothic writer, sits
in the laft panel of the thrae-
panel triptych. Her gaee 15
fixed and tant, Her folded
fingers and arms indicate

pEsage,

Inthe right pamal is Shane
MacGowan, the likerkiebat
disastrowsly aleoholle Front:
man for the "85 punk band
the Poges. His vismgee, by
conirase, 158 bur of violent
spnsation. refracted and

B EEmsspeeeecie o

CORATER OF AARAEL FRANCECD AL AT

digaipating, inturns not
unkige the open-mouthed
figures of Franeis Becon

What ts it aboiut these fwn—
both brutal realists, in their
own wavs, and Catholics?

CFCunnor aond MacGowian
are inserted whers we'd
normzlly find Knealing art
palvens in thisapchetypal
form; tvpical of early Choris-
[z aftarpeintings. Bl
what timeaiess mystary do
ey it o atiendancs o]

We find a hint tacked 1o the
tacky wood-peaseled wall at
the cetiler of the palntlng,
where we mighiexpect in
AEnCEACIOn or MNalivity
srene. (s a fofk artwork
depisting & cat devolring i
pEACGCK - —an anckent synibael
of immortality, a Rengis-
sance sy mbaol foe elernal i

arad o favoeile coneedt of

 O'Connor’s,

Emamating from the center
of the work 15 anocher erup-
tiom of abstractionand &n
additicnsl hint. Collections
ufdkasbs of paint ficken rem
the painting's overall paletts
fidt fhict on the panel Thay
anatomize the painting — ity
I1EEI_'II:'.I'1FII.1 SpuE, irs secred
recipes.

It eirikes me as a8 painting
aboat e miysiery of paind
T=akf— but plso the solitar-
massof B oeriain lemd of art
[aL. It mizhi be too slmpleta
sEv it's g stand-in of sorms for
i sartist himsell Thoogh
perhape o

oalies’ shorw ol the Portradl
Hoclety Gallery, 207 E_HulTa-
o 5t eloses Oet, 3. For
detakls, call (14 BTN-a950,
e RN Tl -



